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Singing the Inner City Blues:
Personal and Communal Trauma of the Outsider Within

Chyan, Chin-jau”
Abstract

This paper aims to explore Paula L. Woods’ crime novel, Inner City Blues, with a
focus on the protagonist’s conflicting status as a black female detective in the L.A.P.D.
and how she deals with the complex entanglements related to her personal trauma and
the historical trauma of the black community in the city. As a law enforcement agent,
the detective, Charlotte Justice, has to defend law and order which is sometimes
problematic in itself. How does she situate herself inside and outside the
establishment? Moreover, the conventional narrative structure of crime fiction usually
demands that every story reaches a satisfying closure when the detective cracks a case.
But in Charlotte’s case, does her investigation into her personal trauma and the
collective trauma of Los Angeles’s black community also come to a comfortable end?
In other words, is the narrative of traumas whitewashed and subsumed under the
hegemony of the state? To address these issues, this paper will first employ Patricia
Hill Collins’s idea of the “outsider within,” a vantage point historically occupied by
marginalized black females, so as to understand the detective’s unusual position.
Although Charlotte is an outsider in a male-dominated organization, she has an
exclusive access to the knowledge of the white establishment. She is thus equipped
with the abilities to move among a variety of groups and has the means to resist
oppression. Furthermore, in the light of Dominick LaCapra’s interpretation of trauma,
the detective’s murder investigation in the story can be viewed as her attempt to work
through her trauma. While Charlotte struggles to deal with her personal trauma, the
reader also witnesses the historical traumas of the black community, which have been
caused not only by external abuse of power of institutional racism but also by internal
patriarchal black cultural nationalism. The murder in the story is uncovered at some
point, but it by no means suggests that traumas are cured and the detective’s
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subjectivity is incorporated into the law. Charlotte’s investigation of traumas should be
considered a process, which allows different voices from the margins and provides
more possibilities for the future.

Key words: Inner City Blues, black crime fiction, outsider within, Dominick LaCapra,
trauma
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+=4ERT > EEZEFTO BEE SR RERNARYE %R - —E AR ETT =
"ECIE ) EEZ AN R - EEIFTE T 0 B E (reenacting) AIGH HAEFEH A ¢
"EIEE A ERRAVET > BEE A AHE TNESE e gEL G > &2
YA UERNFNEENTE > ZAIEEERERAIGINNE  ArlsEEiksE—(Ex7
IRE W& - (HR2EEAIGSEERE > fmenE - 2K EEF
SUTE) T ARSI R IE AN E B E R (79-80) - BEURRHEA LA
= (Keith) BERE|—FRY 25 G (Erica) Z21% » EERAE T HAAET
ZeER Sy JRFENCEEERS A AR R S A S o (R S AR S
EWANEG - EVSFFRERIRR L LR SR B 2 1% - 0506 B IREPANVAEE
R E R R ¢ T EEAERER IV IMEDRE - R EEE GEIREEMI A  (66) - 5+ =4F
A HRERE SR TEE IR T ERIERNEN ) ) Wt R ErZ AR OE RS S
HIE » 1S F1ES 2 AT seoe - iSO EE — ([ F3RAETE - 2 T AT ERR At
MRIAREE ) (64) - EHEHAMZ A > EVRFFEA O GRE LR ENE - KT
W ZIE A s L AR 5 > BRI B LA A B R b= > HDL T BRAEZ IR L (old
family mess) S#77# (75) - HIRFRER » SiEREMET AIRZBOREY » ¥ ik s
e O s Ay iEZE E (the void ) (43) : 4t A " #5598, (old scar) K%
Bl 5 1% N O HEIRAS
FmE&Em T HE N EBNVAETER - \EE 0 LG E SRR E Y
EEEREEE D - EENE T EEMHTEE o A ATEERFNE - I
AEEEAOFERR S 46 SPat 28 EFRVIRAT » fFEE FAafE e Bl 5y
=M - (65)
EORERSARIE] B T W ) FREH RS AlEEEE AR

HORREEE T BLLETIERE AR AGER » 4R RB R RN T EEIAIE ) (founding trauma) - 3R
[y B R e - (5 (R IR D B R AR R Y B - < p 1SS - (1B I e e T 1 A\ LR Y -
Al E e tHEE A SR RV AHRBARIRE - MJRFRAERRIAVE % | BF 2RI B SRR G IRAT s - B A=
TERISHIFAE > BIAABIA Ay - ZEMEERYRIZOREF (161-62) » (LALfE/ N o am A R e A
HEMERIERE - IR A B ISR FEAE o I AV SE AR -
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GRATBERS o AEE M)A R 5 P B IR AR A B AE 2R > BRI = 3R Ry
T ERGERNIERE - WEMEIEFE R EAER > T A ERMEASESEE - &
MAEFBEIREEM | (104) - ZiFHEELEHATFRENLS » HEHERSR - B
BUHIE N — AR - WA REERFNET Bk > BEFECE &R
BN —RZHE A - WRE R B HE - E Gt E R
GEEE > M EAM > ERATORERE B A ey B+ = FRK BT Ed Al
SR E W AN FHEILHA -

FEHAL-RIEZINTEC IR BGAVETRL - T 0T DURF =R R =518 5 BT SERIRY
BRAE > e R E SUERERIGHVE — PR E) - WEREE&IEL - AIGEAR
J% (contagious) Y J& > AR SEEREANE - 7ERFEAR HARTHE A o T JEE sk By
FERMHAERE I ANE > Bry 41482 4% | (history is precisely the way we are implicated
in each other’s traumas ) » #th5& 5 - FAMIFE 2 —(E#r AV R RE EREE RN GRYE=C » HreH
BAMIREEEC G S S BRI (24) - fU-RIE7REEY - SCIE A S A R &R
— > FLERAIEWMETHRM A2 "B, EEHE 2 MRS LR RS
B (144) - 305 » A0SR RS S 7 R E B R A ]
1R 2 A5 Ry it R R AT (harmonization) B¢RR (cure) HYELS: - (HiEfEEUA[H
R HERAE B AR T REM: - 2 SRR ] LEAIRIE - BiE 2 e alE
HUFREE » EHEIEN T SEERE - —EEPERERE S - —ERIEmattivER
[EEBIE - QA HMAREY: - EEAEIVAERE T o SRR G R — R 22
o FEZEMAYSFEFS (hope in a blank utopia) = (Rl » fAr-RiEEIE LB A
FEEEPUEHVE A > KHHE > EAA B UREEE T IABREEER

(144-45, 153) - E RFHEEEF > BIBHE RS > —HHeREAE > 5
— HHAMERE 4 5 OB ARG AT sEM: + BE thEn LM ~ SR
EEME 2 LUE Bt EM S ETIIR A > #EE Rt A 3 5 S B pt R
s e BE RENVEVE - a2 IRt EE o TFRVEZERZE (37) -

BRFr U IR A BIBHIEIES - I E ARG TR — 23 - THA SRR
L] > BEEAMEHAIGEART T o JBIWME R T s (Parker
Center) » B2 DUSEEE HEARE - R EE - HER S [REEAK F#
AU BRI SE (William H. Parker) % o BELETTEIRE » [EE4ZB) 2 1% » 10
e R I R R IR B I E B ¢ B St B IOE s R —
(R4 » A RIE A AL 48 A VU AL AYER » T Al AR SR R Ay 2B
MAE > AREL VRIS SRR I E T - RN B - FETHEAEREE - -
T ORIGIRIE ; (78-79) o MHSEHVEGE VHEZR R » J&IE RHIRE e EH ) (BHEA
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NEESE - BRE EAV T AZE TS NRE - (SR ERESE o NRIE
FAHAR o T 0 SO v B s AR NS B 2 2% (Darryl Gates ) » Bl R FRATHYE
Zlat o KA BUEFFRERER—FEFE AR O AME » FREEEERE
FEHAGER - KEAEER - FE - BV EE » —HEZEFISEH A LR
A EEGAREL TESE ) FRUAERELE - ARERE— R/ BT - BEIRFRR
B DR B g iy A —R A e —H A T BRI aRE RS - HEAES
N—tERBAIAZ—AKKRROR > EE2GH1E G2 A AEITH—EL]) -
HigiE s N EEARE] » # N ARAEHiE_FEAIE AR TE) > B RRINE S
NS - B » BLEERELEESNETER  MEBERNVEE RSB TERY
By FZLBZEHIEIRE S » SR B MEE A L IREBAVE - BRI 0E
SUEZ G HERE] - RARM L R R D BURERE VD RAEE o SR L T RE
H—{E A, (79) -
AR By > TER N RENNV % E 7 TR » EIRFHEE R BMATN " 2htk |
(“sistuh”) > {EFERAMIVESL (18) > (HHEIRFIRER » IR IR AT EFAVRE 2
B RGN ER AR EIETE - 3B - RS II— SR NE IR EFHE
18 BEfERE R RES - & A FRERSE T REIGRTEE S CE MK (Marvin Gaye ) it 1971
FERIED (PIREEER) 2 BEDRE A LDIMEIRTE.
FOCACs: T IRERAR S 0 B EEMEYRHEIGRAYRE - IR ER
WERBE MBS BB L LRI - Fme R EsbE  MEsEE  AX
T S e e R AN T & o KR A SR E—HE - 2 —TES [REA
OISV EC R B S - AR B E A L eh R P S T = e
(148-49)
ez ERFANMEREC - tRMEEGHYEEE (imagined community ) F#fiEI{E
TR
PR T BAMRE TR EEZNANS - BRI E R BREE ARETL
FoE B R EE TP SRR 55— TERIE - MERIERE - SR SIS Bt EE
R TE ANEHHEL | (Black Freedom Militia) —25& ( Black Panther ) 4745 Bl & —
AT - 207 2 (Raziya Bell) BHEIFARS|  IEEHEHSERNEATA

MR A S 19T L AR S TR R (ST 2 ) (What's Going On)» %244 F5“Inner
City Blues (Make Me Wanna Holler)” » #ga N A A @< B & O & REHYE T BT - 2
(HEEF A M SCEMRKR A Z R HE AN - BEEN SCRA B RFH - 1984 FH
U SCRBIMETTIE - S REE A E -
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Ay H et BB U C AL R R4S A AE FE. (Sojourner Truth) —4EHY
5T - HE A EEFA O ek 5 O SRR T 5e5 B BT R =0rV4H 4% —
B S (R AR ah—E FAGR E D | (251) « J@HEE| - B M@ T EAVtIE
e e o DINE B R RS EEL S - W E v S Bt ——
REZORRE > BREHBEEAN - —EEAESANEE BREENHERE > B E
SRR SIS RISE BB HESRAE AR SR E MU EIAE B HE - EURRFYL
A E T B R EEEEET » IEE TSR AN BB R (% > JE155F 2 2l
FEHERVEE — &t - (RT3 [2RES STk -

HFEEHTE4% (bell hooks) ~ ZE{= ( Audre Lorde ) ~ B2l ( Barbara Smith)
FE N Eam eI ANEEAREMEES) (Black Power movement ) it
ASCE#E) (Black Arts movement ) /522 fa R B el L N B0 EEI4S KK - K H HELS T
RAMEE] REE9% > Al AR B DM R B RS - R EEM Y —
seyl# (Eldridge Cleaver ) Bi/r88 3 A\ S/ERETEFEREALF (Amiri Baraka) -
R N B NIZIE A ZMAYEERE - EEAI-RAE 1970 38R —m A My (B AL

(“Black Woman”) WX FEN » £E2HE » BAFZLESRETTERE - IKIETGE
Ml 2 mia - IENEEE - SRR B AZMEERDE - AFIFE R E RN
BB

WA HEREL "% ) R TT R - APTR B —(E A
HE VAT 555 ) (inspire) Y5 A IRE M VEZEEEIRAMTN N
BN BRI g R EATER. . R EREY T BT (house) » %
ErE A4S > MM EEE—EF 7 > 1L N HE > SiEBEE A
BE 4R - (96)

o S B B SR RAZ Y R A2 AEE AR B (Elaine Brown) > fEHE[O[[EEE (HE
JIHT#R ) (A Taste of Power ) & HBEIf5H! » SERAX R IHEANETEENSS - 5
Y& EFEBANULMBSE VB RE ST > LM E BAIWERIE G - #E R H
B AR EHE: T " 2B{fT , (brothers) (185-89) -

TESHTE4RAR T > BN EAAACE AR EEN Y T E ok e T R
(B (SN R A B RS AWt SR M SCFERIE (patriarchy ) BYSZHF -
£ (EEERAZZLAN) (dint I A Woman) Ff - SHvesgfa i HEEER AR
HERE - BB B i sa i iERE (effete ) ~ BRI MEEEL (emasculated ) ~
5 (crippled) S5 It - EWGEF25 BAEM—BZE A — BT A UK -
BB AR R EE o Al i R A S Ry R e A

(88) HFEETI - FEIK X(Malcolm X) E1 DL A eaf2 4= B 1% ( Elijah Muhammad )
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FEANAEARNBIEECEE M Y R EREEZEERRE » BEAEMRwmELES
FAVEO G EGER AN ZZ RERI A BP0 BB 2 M B 2R A B (94-95 )-
HEEFFAZEENS - ANEFEAFVEAVEERR - N REAR A RN E R
1277 o hRor » SEABEL T ey T 2R AR R A B R AH BN
BHE » N EEFBUEIEHEEZE —UINAEZ T @ (/N FE TR ESR "R
'H | (blackness) RNEHY S/ BIREE » #4h EFEEONE o BRI 7 2ZLMEAIL
BEZFITA - BUEEIFE - HEERASNEFIERE AN ERR - ZEER
i BEIEEA 2R (unity does not mean unanimity ) » 425y > T2 A FER B
— i a0 S R RN A BRI S | (“There is no such thing as
a single-issue struggle because we do not live single-issue lives.” ) ( 136-38 ) - fa[iRHf75E
R R RIGEESERE > QUSSR R A MR R R - 7R
s T TEITRA - BIREASUE ~ BEEERABME - AR ANERAISEIY
5% > BEADKE T IRECRFVEBM LIPS » MR MRS MR EE A
o S ZERERES - MRS - Rl EEK o EEEBLGEIRRHRZ T
BN G B 2CER R B RS (ESE E AL H VST - AR
BN - e BB ARETLFEHNY " IRE w3  (ethic of service )
FERN A B R T MRB IR ERAE - N BRI A [ A ER A0 14 A 14 1 85 FE ( Fighting
Words 159-75) -
bR 7 MRIERE - B AR E a6 S R AR E IR R R - B4
HE s EINE H R EEA % S Esid > " RIEFREEAH RN
ANNZEER A EE > A ERE > DARATEE | B SIEHAR
faBIRFAH RN Ei s S afr e B MR MIE i S e - s i BB AKLERT
"RTEFEAOABHEACA ) (252) - fEERERZT » i S HTBtaRSEE U ik
ERaR PR Gm R 5 HEEBSITE SR ErS Sk - BiEUEHE
ks - MR BAB B 2EmIR AR EE » HEER > EFUAR TH
RNy E B n] DU A - BV AEE RSEREE (253) « JRURIAYE - B%
a8 e - WEAELARE - BEIRFHEREN - B0 hé R - wizlE]
BWERAS - rERANELEZ% (LeDoux) EaAEs (Wright) » FIIF /&R
NERGAHFERFEE > REAAEF—EERIECRES - (HEz R B8 LK%
TEEREENTTE > BB ERHEE S AN afMEl > B2 eREEER
HEENAAAXPE MR T2 F % M Bk eD&IaEs 2l B RE—V)
WEN T B RIS EEI R RSt - BERRREZMSINEEEE » ER S
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VR B SCEARAY (ISR ) o B R SRS SRR > R R A
EMR—E > HR AESPERIASE R AL HIEEEHWEETAE > FBENAE
EORRE Ry & E A e IR i T e e iR LAY R AT

KRB AEBRTHSREE > SEE AL - SEEm AL
DR R REIAN S EBER » BE L B BRG] A R K — g o AR
EEE AR N ERANTEZZ o iR LUK (Michelle Alexander ) » 1 { ¥res #5e 4874 ) (The New
Jim Crow) Ethf5H > H/\EHEAAYEMR (Ronald Reagan) #84thta » BUNFAE!
A RS BN R B R EMENY T 5= R, (War on Drugs ) S5
DTG ERENFMILIE At FEORSFHEIMIE NEEEE 5 B g miEiEgHss
T WA A ST EeRECH - [FIRF RN 4E R H A B RS IR A
MITEE - SN2 T BB BUNIR i M S —E L T NMESBAIA | (the
undeserving) (48-53) * - fEENERIE | Rim s lmny A - (&—Bifant i
RSN  MFaN R B R BRI o S EHIECE AR - B
BE—HEFtE  BROH AR AL AT SR AR LB - DB
FAE AR B ARER o A & BB - SafR LR FRIR o S (IR R0 RS R R i
FyERAE T ¥t EFE 4k (undercaste ) » 1& 48T THPGTE it T FECR 12 22 N BE1E
JERJE » fAE AIER HhE#iE (137-72) -

E N \\D%:E

HAEBNINMAL BN E &R > NMEZERFEG R TIMA ) EREG SRS
= BEYKE SR E BB MR REETE - HIR RS EERET (Perris) 2
ENEERAD o MR BEEREARIE RE L EME O EE - —HECINEME
—[AE 7 DIE > SR EE—Fts - MBS EER T EXERAMINE SRS > E
B MR ZZE . (police state) - fRLEERALEE 2 — T | | BEIERRIRIEH
O > TIEFHMERA FTFEARSNEGN | BFEIMEARE AFFEIR , (1 know | am
needed out there ) (39) - ZEM{ERT P ZHTHVEEIRZEE > F8ZEHEA " HCOA | HHERE
) BEE{CHGO K EE RS - HEREFRR  BREEEEY T ARREE
{HIR AN, (Sad, but not surprised ) (311) - #EARBEANINAVRIRALE » @A KFE

B OERLASES  HEAREE AR R EEANBERIBRERRA ALERHEET
Ry BRI E & AT SRS RN LIRS HEE] T TR BUEERRIME B SR
AR Hih = T & EBAEINE S - A EPE AR SE N A O AR % - AR ER B
SRR AT E AR B S T IERRER - FEFTHEH > 1 1970 £ » Bl TkeVE G B MRS — 0 E
HLAE - HRET 1987 £ thite | meEmE 8 ) GBS IR S (HET S T FE 28% (50) -
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BRI E R S - SRR A E BRI > AR > TR E e R
ITET S MUE R AIE E O DLEF H BN AR - FrEE BN At E A
ZARNRNEEFN

fIRiEfE (RS > EHEIE) WERRES G REENEH - F
AEFRRGNE » PR A TR n] 1 i A LUK 2 Y48 S 2 fttds Y - EEAE (writing
trauma) HYEZ - IEEMATEEAIE S % AIEE 5 (traumatic or post-traumatic
writing) FFARAVEEZE SERIE - E(ERBZESEEEAS ~ FEHE (working over)
Bl DURCHERNG— R AR BT L ~ I Tl LS (“giving voice” to
the past ) » =R ELAG L ERIFIFREECE AT 2 (186) < {HZAE (NIRIEEERR) N
HIEE TAE > IR bE g B A B L A1E - SRR e A = -
ERFIERE - 1EhHEh L BRI T By R E B Ry il A rE R AR
> (HEEEIEAE > ARFBENAIEKBORER - =55 > B —Ekn
iR > BRI R R 5 G K RS RE SR ~ RIS - S
2o EREATHEES HR AR TAERN - e R IR 4EH R NE
gk > MEESEE R > LEHCF K@ E S - @EFEEIER - b &H
SHEEE ST BRI G  BERARBEESEHE Y &SR ERGEN M)
FRIE > 15 DI REELE A Ml - WIRRE RS BKER EEAERE T - FEREVE
TE 0 ST 2 o B P S ) S P B i L o

ERRERTE—EEN - EEEEYT o B BB AR R G
g o (e (RS ZE - BENITE « BRGHTEHIRES %1% o dhA &
A BREERESEY BRI ER - & TRRREEY - HE > EEE
ARIGHENGER  TAREE RS EAIEIAE: » WEAREATS - MR
EARBAGIE TR 2 (cure) > AlFEFRHHE A 0T DAERTERT A BEM: » JHAERIGEL
JRHRIGREE % > B N EF MG AAEZE > AERFIGE (145) - E)RFHEHE
ENEIE > SEFEEER I AE AR LB - MM HRRI GRS > N HE
B ASEERITHVEIRE - ROt 8 IR A\ L BEAE G R AR 32 -
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