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It has been more than one hundred years since Chinese intellectuals engaged on the pursuit 

of modernization in the late Qing period. As part of this historical change, the study of 

traditional Chinese poetics has undergone the same process. However, it is time at this point for 

us to reflect, to re-evaluate, and to search for new turns of change. In this process of reflection, 

two basic problematiques deserve our close attention: (1) how can a modern academic mind 
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consciously cultivate a sense of tradition while at the same time without losing his community 

consciousness, that is, how to keep his “historical subjectivity”? (2) how can we go beyond 

“consumption of Western theories” to reach the state of “producing our own theories,” that is, 

not to be colonized by western theories and instead to build up a self-contained unified system 

of our own?  

In the past decades, the study of traditional Chinese poetics tended to concentrate on the 

aesthetic analysis of poetry. This approach sees poetic texts as self-contained entity that can be 

detached from the extrinsic socio-cultural elements. Poetry is an organic linguistic form 

containing the beauty of sound and imagery. It therefore becomes a kind of “pure poetry.” 

However, the study of traditional Chinese poetics has undergone a turn of change from the 

above-mentioned pure formalistic aesthetic perspective to cultural, social situations and to 

consider the experience how a subject in this scenario comes to interact with outside world. The 

process of textual production and the mechanism of its codification as signs presentation is also 

emphasized. Cultural and social significance has therefore come to replace pure aesthetic 

considerations and becomes the point of focus in the study of traditional Chinese poetics. 
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During the devastating change of the Ming-Qing transition, the intellectual who still 

remained loyal to the former dynasty began to resist the calling for the new empire, even retire 

from the world or escape to the far away island on the sea. In this circumstance, it not only 

broadened the horizon of the intellectual but also resulted in the spectacular achievement in the 

writing of poetry. However, as the rulership consolidated, the intellectual encountered some new 

problems as followed: How the intellectual as a poet strive for the space for writing in resistance 

to the adaptation and operant conditioning of the new empire? How the intellectual still 

maintain their own ideology? Thus, endeavoring to maintain their independent thoughts 

becomes a vital issue for the intellectual.   

Shen De Qian and Yuan Mei passed both the imperial examination in the same year, and 

both of them became the official for six to seven years. Therefore, they both know that poetry as 

a basic mean against the officialdom, and emphasized on the maintenance of independence of 

the poetry. Besides, they both lead a long life and have enough time to fulfill their concept of 

poetics. Thus, the poetics of “Shi Jiao” The Confucian Poetics leaded by Shen De Qian and 
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the poetics of “Xing Ling” The poetics which emphasizes on free spirit both became the 

most influential poetics school in the period of Qian Long and Jia Qing. In this research, it 

elaborates the argument in the viewpoint of “Post-devastating transition of dynasty”, and 

discusses the various options offered by the poets and the space for writing in this period of 

time. 
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Viktor Shklovsky Art as Technique

Ong Heidegger

Iser Poulet

Shklovsky in “Art as Technique” wisely remarks similarity and repetition empty out 

essentials of art; therefore the life of art can be refreshed through technique of defamiliarization. 

But for the effect of difference, “defamiliarization” is oftentimes misunderstood as intended 

extreme bizarre effect, and sometimes forced defamiliarization actually serve as a mask for the 

lack of creativity. Sometimes, defamiliarization becomes a pattern, a repeated pattern to 

showcase extreme difference.   

As opposed to obvious technique, “seemingly non-existent technique” deserves more 

attention. Technique can hardly be “seemingly non-existent” unless it becomes nearly perfect. 

In the discussion of cinematic viewing, this paper will expound on the theoretical ground of the 

“seemingly non-existent” technique based on Ong’s idea of dialogue, Heidegger’s concept of 
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understanding and interpretation, Iser’s blanks and Poulet’s intersubjectivity. 

This paper tries to point out the technique intended for extreme defamiliarization because 

of its obviousness has already lost its impact as a technique. On the other hand, with Chinese 

filmic narrations as examples, the “seemingly non-existent” technique is hardly perceptible; 

therefore the viewing should focus on the subtlety of its technique. This is a test of the viewers’ 

insight and sensibility. 
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Yao He’s poems of the “Wu Gong Style” are world famous.  He lived in the middle and 

late Tang Dynasty, and in his lifetime published an anthology of Tang dynasty poems called 

“Jixuan Ji”, considered at the time and through history as a reference for generations of poets.  

It is included in his collected works, “The Yao Shaojian Poems”, which survives as the 

reference for his works.

In recent years there has been a body of criticism of his works reflected in various papers, 

including, “Tang people contacts poems of praise”, “Criticism of Yao’s poems in the Tang-Song 

period”, and “Ming and Qing critic-in-poetry micro-criticism and macro perspectives”. 

This author reviews the above papers and the literary significance of their analysis, as the 

basis for his thesis that follows.  Please let me know your thoughts on my paper. 



85

1929

1997
1

2

3

4

1 2001
2 2006 8
3 2000
4 (1)

17 93 114 2005 6 (2)

90 94 2006 11 25 3

2010 11 20-21

479-492 2011 2



86

5

835

6

839

7

825
8

5 A . 981 992 B . 992 994

1993
6 455 14 5157
7 354 11 3972
8 384 12 4314



87

9

836

10

9 572 6633
10 545 16 6301



88

834-835

11

832

12

13

14

11 503 15 5731
12 820
13 650 19 7465
14 650 19 7467



89

836 838



90

99

15

16

15 833 23 9397
16 841 24 9500



91

1253 -1258 1216-

1262 17

17 37 1338-1342



92

1227-1306

370 49

18

124

19

18 2005 341
19 2005 4 341



93

20

21

20 124 1990
21

17



94

22

442

460

22 1988 7 851



95

23

24

25

23 1995 173
24

176 187
25 177



96

840—1903

26

26 215

72 1983 12



97

27

1268

27



98

28

29

1350-1423

1347-1433

1563-1633 1551-1602 1569-1645

28  p-1689  
29 89 2000

540 542



99

30

1488-1559

)

30



100

31

31 252

72 12



101

32

33

34

35

32 2003 6
33 364

72 1983 12
34 379
35 411



102

36

37

36 1054 1055 2005 4
37 1053



103



104

2011.10.07-

2011.10.09



105

53 2012 7
105-128

Tunghai Journal of Humanities 
Vol.53, July 2012 
pp.105-128

*

Wang Chuanshan’s Interpretations of 
Mencius – Gong Du’s Questions about 
Man’s Nature Differences in Mind, 

Nature, Feeling, and Talent 

by
Tsai, Chia-He 

Keywords: nature, feeling, talent, wickedness, transformation and integration 

*



106

This paper interprets “Mencius – Gong Du’s Questions about Man’s Nature” based on 

Wang Chuanshan’s interpretations. Wang made several revisions to Zhu Xi’s interpretations in 

“Instructions on Reading Mencius.” Originally, mind, nature, feeling, and talent discussed in 

this section of Mencius implied the good nature of mankind. However, Zhu Xi suggested that 

nature is the exhibition of feeling from the perspectives of Li and Qi by integrating his idea with 

that of Neo-Confucianism. He suggested that the joy, anger, sorrow, and happiness expressed by 

people are the exhibitions of nature. However, Wang developed his own perspective about mind, 

nature, feeling, and talent. Although it might not be consistent with the original meanings in 

Mencius, it was different from the interpretations of Zhu Xi. Therefore, Wang interpreted this 

section of Mencius not only based on what he had learnt from Zhu Xi’ ideas  but also his own 

perspective. The reason that Wang interpreted them in this way was that the theoretical 

background of his idea of “consistency between the two extremes” was different from that of 

Zhu Xi. This paper expounds the main concepts of mind, nature, feeling, and talent based on 

Wang’s interpretations. 
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The middle path of thought has been long regarded as one of the most important and 

exclusive vintage of the Confucianism which interprets best for sure this thinking approach . 

Nonetheless verified closely with the Pre-Qin literary heritages and literal findings the 

classical Taoism another mainstream of the Chinese philosophical system is now proven to 

have developed an even wider and more progressive dimension regarding the rendition of the 

middle path of thought such as  

1. The awareness of self-examination.  

2. A neutral quality and objective spirit way of thinking.  

3. Creativity and Permanence in both theory as well as the execution.  

4. Divine yet down-to-earth attitude toward life.  

5. The spiritual transcending from the entire group at first then the quest for group- 

transcending . 
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Christian Metz

Maurice Merleau-Ponty Jane M. Gaines

filmic scene

realistic scene

In the film Red Rose and White Rose, Director Kwan Kam-Pang Stanley Kwan uses 

screen metaphors to connect the film imagery and narrative development. In this way, Kwan can 

develop the metaphorical function of symbols and consistently spread and prolong their 

references. Thus, the application of symbols as artistic narration is one of the significant 

aesthetics in this film. Using film language, he overlaps the past and present spaces by utilizing 

common daily objects to inspire the characters’ inner emotions, tracing back their memories and 

revealing aura sense of nostalgia. In this way, the audience’s emotions will have resonance with 

the film. 
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This essay aims to discuss the following questions: How does Kwan apply subtle 

portrayals and the symbolic metaphors of film language in Red Rose and White Rose to interpret 

the romantic relationships between men and women and sexuality? Christian Metz’s film 

semiology theory is applied to establish the foundation of film codes and their usage. In addition, 

Maurice Merleau-Ponty’s theory of phenomenology and Jane M. Gaines’s concept of film 

vision are connected to illustrate how the director uses symbols to transfer the filmic scene to 

the realistic scene for the audience. This paper explores how the director offers the audience 

multi-sensory interaction through the interweaving of emotion, vision, hearing, smell, taste, and 

touch. In these ways, the audience is able to resonate with the film and reflect upon their own 

inner desires of love and sexuality. 
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Film Language: A Semiotics of the Cinema

phenomenological art
9 content expression
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9 Metz, Christian. Film Language: A Semiotics of the Cinema (1974a). Trans. Michael Taylor. New York: 

Oxford UP, 1974. p.43. 
10 p.62.
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