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Abstract:

The convergence of cinema and television had started since the first time the two
media encountered each other. However, it is the 1980s the period of substantial
convergence in accelerating progress. In comparison with the ‘commercial model’ of
the convergence of Hollywood and the television industry in the US, the European
experiences are set with more cultural considerations. The European ‘public
intervention model’ is also seen as an important strategy of developing national film
industry against Hollywood domination. The research examines the history of the
convergence of cinema and television and particularly investigates the European
experiences to evaluate the operations, consequences and difficulties of the practice.
At last, the results will provide an informational base for proposing an appropriate
policy of convergence of cinema and television for Taiwan.

Keywords:
Audio-visual policy, Convergence of cinema and television, European public service
broadcaster, Globalization, National film industry
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