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Abstract

This is the last year of a three-year project
on the ontological turn spearheaded by biotech,
transnational flows, and translation studies. In
keeping with the thrust of the project, the work
of this year is devoted mainly to a comparative
study of Walter Benjamin with Gilles Deleuze
within a theoretical framework based on monad
in the hope of coming up with a research tool
sharpened as understanding of their theories
deepens. The attempt at finding a substantially
more powerful research tool has been made
after two years of research first on translation
linked to transnational flows and then on that of
genetic code between DNA and proteins. While
it is a giant stride forward in translation studies

to extend translation to globalization studies, it



is an achievement of even greater significance
to catapult translation into the field of biotech.
To consolidate the preliminary progress so as to
reach deeper and wider, an understanding of
the fundamental difference between Benjamin
and Deleuze can help grasp its ramifications in
the studies of biotech, transnational flows, and
translation, leading to a new research project
for the next three years on Gilles Deleuze and
Biophilosophy.

A closer look at this year’s research work
may reveal an intense study of Benjamin and
Deleuze in an effort to approach translation
studies in a broader perspective. Following the
line of a paper, “On the Translation of Genetic
Code from the View of Walter Benjamin’s Pure
Language,” read at a conference called Deleuze
and Transnational Cultural Flows held at
Tamkang University in 2008, a study group on
Walter Benjamin’s Arcades Project was started
in February 2009 and ended in June the same
year, with twelve best local Benjamin scholars
taking turns giving oral reports in six sessions.
This incomplete project, taking Benjamin 13
years to collect, has generally been considered
the greatest of his works. It studies the glass
and steel architecture of arcades in the 19"
century Paris, the significance of which extends
to the fields of literature, philosophy, politics,
economy and technology. The study sessions of
Arcades Project laid down the basis of a lecture
I gave at National Sun Yat-Sen Univ. on 1 June
2009 and a paper, both entitled “Apprenticeship
vs. Awakening: On Gilles Deleuze and Walter
Benjamin about Their Studies of Proust,” read
at the Second Deleuze Studies International
Conference held at Cologne, Germany, 10-12
August 2009. Some of the insights gained from

the comparative study here found their use in

an endeavor to link translation studies with
comparative literature studies. At the 2009
International Comparative Literature
Conference held at Tamkang University on 29
and 30 May 2009, I read a paper entitled
“Translation as Crystallization into a Monad:
On a Possible Alternative to Comparative

Literature.”

Keywords: biotech, transnational flows,
translation studies, Walter Benjamin,
Gilles Deleuze, monad, comparative

literature studies
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Issues related to affect point to the parallelism between body and mind,
reversing the traditional conception of mind as single-handedly

determining the activities of the body. With change in the academic trend
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comes theory emphasizing internal difference, or difference in itself. This
panel brings together four papers tackling questions of difference and
repetition as implicated within the Deleuzian philosophy. Catherine Ju-Yu
Cheng explores the harmonious relationship between the monadic subjects
and the series of the world in Shikasta by Doris Lessing. Yu-chi Chiang
discusses how nonsense relates to language games in his studies of the
Two Alices books by Lewis Carroll. Pei-Yun Chen and Hanping Chiu both
use Marcel Proust’s A la Recherche du temps perdu to illustrate either
series as explicating and implicating or apprenticeship as learning to read
signs as symptoms in their implicating and explicating processes. In
reviewing some of Deleuze’s most cited notions such as “series,”
“folding,” “unfolding,” “non-sense,” “apprenticeship,” and “expression,”
this panel addresses questions of difference and repetition by bringing in
perspectives of Walter Benjamin, Baruch Spinoza, and Ludwig
Wittgenstein.
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This paper compares Deleuze and Benjamin based on their studies of Proust. |
will direct my attention particularly to the comparison between apprenticeship and

awakening to delve into the nuances of difference in their positions. In his essay “On

the image of Proust” and the discontinuous paragraphs about Proust in The Arcades
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Project, Benjamin argues for the reading of Proust’s thirteen-volume masterpiece, A la
Recherche du temps perdu, from the perspective of awakening. “Proust could emerge
as an unprecedented phenomenon only in a generation that had lost all bodily and
natural aids to remembrance. . . . What follows here is an experiment in the technique
of awakening” (The Arcades Project K1,1). Involved in the technique of awakening is
critique, as opposed to comment, or truth content as opposed to material content. In
“Goethe’s Elective Affinities,” Benjamin notes, “the material content and the truth
content, united at the beginning of a work’s history, set themselves apart from each
other in the course of its duration” (297). From this and what he refers to elsewhere as
“the irresistibly growing discrepancy between literature and life” (“On the image of
Proust” 202), Benjamin develops such ideas as “a not-yet-conscious knowledge of
what has been,” a phantasmagoria, and superposition, all of them in a state of waiting
to wake up from the dreamy state. In Proust and Signs, Deleuze says, “Proust’s work
is based not on the exposition of memory, but on the apprenticeship to signs” (4),
apprenticeship in the sense of learning to read signs. “One becomes a carpenter only
by becoming sensitive to the signs of wood, a physician by becoming sensitive to the
signs of disease” (4). Symptomatology and becoming are the words that come to the
mind amid an attempt to re-establish a link between literature and life. Deleuze and
Benjamin have some common ideas in their approaches to Proust while harboring
nuances of differences. This paper will pinpoint where their differences lie, exploring
their possible implications in literary studies.
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The affinity between Gilles Deleuze and Walter Benjamin has drawn incredibly
little attention from the academic circle, given the enormity of their common ground,
not only in research interests but also in the theoretical veins of their works. Both, for
example, have published on Marcel Proust, Franz Kafka, baroque, and film, among
others. Theoretically speaking, monad is palpably behind many, if not all, of their
publications. On the part of Deleuze, besides The Fold in which monad is explored
systematically and insightfully, Anti-Oedipus and Proust and Signs are pervasively
informed by the insights derived from it. The significant role of monad is also seen in
Benjamin’s “The Task of the Translator,” “Theses on the Philosophy of History,” and
The Origin of German Tragic Drama, to name just a few. What may distinguish their
stand from each other behind the fagade of these common factors? What significant
ideas may we glean from a comparative study?

Considering the scope and length of the paper, | will focus on their studies of
Proust, instead of engaging in a broad-base exploration. To be more specific, | will
direct my attention to the comparison between apprenticeship and awakening to delve
into the nuances of difference in their positions. In his essay “The Image of Proust”
and the discontinuous paragraphs about Proust in The Arcades Project, Benjamin
argues for the reading of the thirteen-volume masterpiece A la Recherche du temps
perdu from the perspective of awakening. “Awakening as a graduated process that
goes on in the life of the individual as in the life of generations. Sleep its initial stage.
A generation’s experience of youth has much in common with the experience of
dreams. Its historical configuration is a dream configuration. Every epoch has such a
side turned toward dreams” (The Arcades Project, K 1,1). In “The Image of Proust,”
Benjamin develops such ideas as “a not-yet-conscious knowledge of what has been,”
a phantasmagoria, an overlap or superposition, all of them in a state of waiting to
wake up from the dreamy state.

“Proust could emerge as an unprecedented phenomenon only in a generation

that had lost all bodily and natural aids to remembrance. . . . What follows here is an
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experiment in the technique of awakening” (K 1,1).

Involved in the technique of awakening is critique as opposed to comment, or
truth content as opposed to material content. In his “Goethe’s Elective Affinities,” as
Benjamin notes, “the material content and the truth content, united at the beginning of
a work’s history, set themselves apart from each other in the course of its duration”
(297). From this and what he refers to in “The Image of Proust” as “the irresistibly

growing discrepancy between literature and life

, Benjamin develops such ideas as
“a not-yet-conscious knowledge of what has been,” a phantasmagoria, an overlap or
superposition, all of them in a state of waiting to wake up from the dreamy state. It is
a state Benjamin considers related to memory. “Proust did not describe a life as it
actually was, but a life as it was remembered by the one who had lived it” (IP 202).
By contrast, Deleuze holds a position considerably different from that. “Proust’s work
is not oriented to the past and the discoveries of memory,” as he affirms in Proust and
Signs, “but to the future and the progress of an apprenticeship”. Near the start of the
book, Deleuze declares, “Proust’s work is based not on the exposition of memory, but
on the apprenticeship to signs” (PS 4), apprenticeship in the sense of learning to read
signs. “One becomes a carpenter only by becoming sensitive to the signs of wood, a
physician by becoming sensitive to the signs of disease” (PS 4), evoking the concept
of symptomatology.

The contrast between the past and the future in orientation poses a difference in
their perspectives, despite a common dependence on monad. Significant variations in
their respective projects develop from it. In apprenticeship Deleuze envisions “an
ultimate revelation” (PS 26) after a gradual process of learning while Benjamin pins
the hope of awakening on “the weaving of memory” or “a remembered event” (IP

202). No matter whether in apprenticeship or awakening, the emergence of a vision is

1 Walter Benjamin, “The Image of Proust,” llluminations, ed. and with an introduction by Hannah
Arendt, trans. Harry Zohn. New York: Schocken Books, 1968. 201-15. 202. Hereafter it will appear in
the text as IP, followed by the page number.

2 Gilles Deleuze, Proust and Signs, trans. Richard Howard. Minneapolis: U of Minnesota P, 2000. 26.
Hereafter Proust and Signs will appear in the text simply as PS, followed by page number.
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an integral part. In symptomatology, Deleuze values above all else the vision that
“dissociates symptoms that were previously grouped together, and links up others that
were dissociated” (Masochism 15), an ability that comes with learning. Benjamin has
a similar emphasis on vision, though it emerges out of a past when “reflected in the

7

dewy fresh ‘instant’” (IP 211). In “Theses on the Philosophy of History,” Benjamin
explicitly attributes the vision to “the constellation which his own era has formed with
a definite earlier one” (263), stressing the vision made possible by the illuminating
moment to dissect further and thus to dig up what has been buried behind. Memory, to
Benjamin, has a significant role in conjuring up vision. But Deleuze considers it only
plays a secondary role. In Proust and Signs, Deleuze first raises the question: What
constitutes the unity of In Search of the Lost Time? “It is not recollection, memory,
even involuntary memory” (3).

We may turn to G. W. Leibniz’s The Monadology for clues to delve further into
their difference on the past and also on memory, for monad informs their theoretical
veins. Leibniz argues for the continuity of succeeding states, affirming that “Every
present state of a simple substance is a natural consequence of its preceding state, in
such a way that its present is big with its future” (§22). Under this conceptualization,
memory is given the status of “furnishing a sort of consecutiveness which imitates
reason but is to be distinguished from it” (§26). In other words, memory makes it
possible to notice the similarity of a previous perception, leading to an expectation of
what has been associated with it. It is an expectation that assumes a semblance of
reason. Leibniz holds that men won’t attain the knowledge of eternal and necessary
truths “in so far as the sequence of their perceptions is determined only by the law of
memory” (§28). Memory engenders and upholds the principle of contradiction, “by
means of which we decide that to be false which involves contradiction and that to be
true which contradicts or is opposed to the false” (§31). But our reasoning is not based
only on the principle of contradiction, but also on the principle of sufficient reason,

which, according to Leibniz, most frequently cannot be known by us. (§32). This
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explains why memory alone is not enough to give us reason and raise us to a
knowledge of ourselves and of God. Leibniz also mentions two kinds of truths: those
of reasoning and those of facts. The truths of fact are contingent while those of
reasoning necessary. “When a truth is necessary, the reason can be found by analysis
in resolving it into simpler ideas and into simpler truths until we reach those which are
primary” (§33). This idea will be of tremendous help when we come to examine
Benjamin more closely.

Leibniz’s argument about memory and sufficient reason opens up new terrains in
the comparative studies of Deleuze and Benjamin. At first it may give justification to
Deleuze over his views about memory while posing some challenge to Benjamin
about some of his stand. But a further examination may raise questions about the time
orientation of apprenticeship while viewing that of awakening in a more sympathetic
light. If we look more closely at Benjamin about his remarks on memory, we will find
the more sophisticated dimensions. In “The Image of Proust,” he acknowledges the
limitation of memory;, if it acts merely as a reservoir of what is actually experienced,
noting that “an experienced event is finite—at any rate, confined to one sphere of
experience; a remembered event is infinite, because it is only a key to everything that
happened before it and after it” (202). To Benjamin, Proust is not bound by the actual
experience when he recollects: “[T]he important thing for the remembering author is
not what he experienced, but the weaving of his memory, the Penelope work of
recollection,” or rather “a Penelope work of forgetting” (202). The key point here is
that the possibility of breaking the bondage of what Leibniz calls the law of memory
lies in what is between recollection and forgetting. This pattern recalls the Deleuzian
mode of apprenticeship in which “Each sign has two halves: it designates an object, it
signifies something different” (emphasis original, PS 27). If recollection corresponds
to a sign that designates an object, then forgetting may have the function of the sign
that signifies something different. As we can now state with greater certainty, explicit

signification is far less profound than “what is enveloped in the sign” (PS 30), which
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Deleuze calls “the image of thought,” following Proust. For what may raise us to a
knowledge of ourselves and of God does not rely only on the explicitly remembered
experience, but also on something unknown or unknowable to us. One point worth
observing is Benjamin’s strategy developing out of the “recollection-forgetting” mode

to break the confinement of memory.
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While the logic of globalization is said to have flattened difference,
identity remains a pressing issue in the current world system. This panel
brings together four papers tackling questions of identity and difference
via Deleuzian philosophy. Catherine Ju-Yu Cheng and Yu-chi Chiang
reexamine identity as pure becomings in Doris Lessing’s The Golden
Notebook and David Lean’s Lawrence of Arabia, respectively. Hanping
Chiu reads the spatial exigency of Istanbul as portrayed by Orhan Pamuk,
while Chun-yen Chen analyzes the impossibility of identity politics
depicted by Taiwan writer Tien-wen Chu. In reviewing some of Deleuze’s
most cited notions including “becoming,” “the fold,” and “immanence,”
this panel proposes to address the theoretical thrust of spatiality and
temporality constitutive of these Deleuzian conceptions when applied to
the discussion of identity issues.
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expression of the infinite. The idea of the unfold gears up with that of the
fold. As finite man comes to recognize the ways in which he is enfolded by
life, a sense of space, time, language, and life comes into being. Based on
the Deleuzian idea stated above, this paper studies the sense of space
conveyed in My Name Is Red, a novel set in Istanbul, and the nonfictional
Istanbul, both by the Turkish Nobel prize-winning writer Orhan Pamuk.
Istanbul, as a city straddling Asia and Europe, is marked, on the one hand,
by a sense of melancholy arising out of repeated rejection by its European
neighbors as it seeks to join them as part of Europe. Religious differences
clearly have a role in it. On the other hand, its locale as a contact zone
between East and West gives it the status of a nodal point. Moving across
the urban space of Istanbul, finite man is that border where local
determination understands itself as localized.
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Sense of Space as Affect:

Istanbul in Orhan Pamuk’s My Name Is Red

Hanping Chiu

Tamkang University, Taiwan

In My Name Is Red, (1998, English 2001), by the Nobel prize-winning Orhan
Pamuk, the urban space of the sixteenth-century Istanbul attracts attention not only
because the Turkish writer has a book entitled Istanbul (2003, English 2004) to his
credit, but also because its street scenes are integral to the development of the major
themes. Istanbul, a city straddling Asia and Europe, is marked, on the one hand, by a
sense of melancholy arising out of repeated rejection by its European neighbors as it
seeks to join them as part of Europe. “The beauty of a landscape resides in its
melancholy,” so proclaims the epigraph of Istanbul as if to drive home the underlying
theme of the city. On the other hand, its locale as a contact zone between East and
West gives it the status of a nodal point where new ideas or conflicts brew. In My
Name Is Red, this finds an expression in the struggle not on the field of battle, but in
the world of Art.  The Ottomans were the inheritors of a centuries-old tradition of
oriental miniatures, where figures, animals, trees and clouds were not meant to
resemble any physical object, but were rather meant to show the essence of the object,
in the way God sees it.  In conflict with and threatening this tradition were the styles
of the Franks and the Venetian portraiture, in which perspective was introduced and
people were painted as they were actually seen by the naked eyes, not as perceived by
the mind. In the novel, the “Sultan wanted to demonstrate that in the thousandth
year of the Muslim calendar He and His state could make uses of the styles of the

3

Franks as well as the Franks themselves.””  As illustrating in a new way was viewed

® Orhan Pamuk, My Name Is Red, trans. from the Turkish by Erdag M. Géknar, New York: Vintage
Books (2002) 32.  Further references to this source appear in the text.
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by some people as signifying a new way of seeing, hence an act of sacrilege to Allah,
two painters involved in the Sultan’s project were murdered consecutively. As the
corpse of Elegant Effendi, the first painter Kkilled, put it as the narrator of Chapter 1 of
the novel, “My death conceals an appalling conspiracy against our religion, our
traditions and the way we see the world” (5). To Black the painter involved in the
detection of the serial crimes, all of these were inextricably tied up with the features
of Istanbul.

When Black was first shown on the book as a narrator, immediately after the
corpse of Elegant Effendi, he was summoned back to Istanbul by his maternal uncle
Enishte Effendi to help him complete the painting project commissioned by the Sultan.
Twelve years ago he fell helplessly in love with his young cousin, Shekure, the
beautiful daughter of Enishte Effendi and, for failing to win her hand, he decided to
exile himself in faraway countries in the East. When he came back to Istanbul, the
long time absence indeed had an effect on his sense of space:

When you love a city and have explored it frequently on foot, your body,
not to mention your soul, gets to know the street so well after a number of
years that in a fit of melancholy, perhaps stirred by a light snow falling
ever so slightly, you’ll discover your legs carrying of their own accord
toward one of your favorite promontories. (9)

This scene might readily evoke the involuntary memory which Walter Benjamin
so brilliantly formulated from the episode of tasting madeleine with tea in Marcel
Proust’s Remembrance of Things Past. A light snow falling ever so slightly might
provide the kind of stimulus madeleine with tea had on Proust. Benjamin used this
to testify to the mode of perception prevalent in the premodern age when boredom or
ennui was characteristic of their lifestyle. In contrast to the involuntary memory is
the voluntary memory in which memory is freely retrievable without any dependence
on tangible stimulus and this mode of perception is predominant in the modern age

when shock experience pervades everyday life. But Benjamin didn’t go far enough
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to explore how one stimulus could turn sensations into a different alignment to form a
new feeling. In Gilles Deleuze’s reconceptualization of Spinoza’s theory of affect, a
finite mode comprises “the essence as a degree of power” (Expressionism 217) which
expresses itself in a certain capacity to be affected, with affections exercising it at
each moment. Inseparable from the capacity to be affected is the relation between
the extensive parts that characterizes a finite mode. A mode ceases to exist when it
can no longer maintain that relation; it ceases to exist when “it is rendered completely
incapable of being affected in some ways” (Expressionism 218). From the existence
of a mode, Deleuze moves on to the function of a body, declaring “What a body can
do corresponds to the nature and limits of its capacity to be affected” (Expressionism
218), but in a very great number of ways. While a body exists, “this capacity is
exercised in varying ways, but is always necessarily exercised under the action of
external modes” (Expressionism 218). The conceptual framework provided by affect
has some advantages in addressing the issue of stimulus, particularly that of the sense
of space. Based on the Deleuzian concepts of affect, this paper studies the sense of
space conveyed in My Name Is Red, trying to show how a finite expression of the
infinite can be varied in the creation of new concepts and how, as the finite man
comes to recognize the ways in which he is enfolded, spatiality can be an opening of
sense, as the potential to create new problems.

Moving across the urban space of Istanbul after returning to his native place for
the first time in twelve years, Black found himself at the border where memories of
the city were confronted by the scenes as if observed by a flaneur walking through the
streets of an unfamiliar Arab city. “When I first returned, | thought there was only
death; later, I would also encounter love. Love, however, was a distant and forgotten
thing, like my memories of having lived in the city” (6). By the twelfth year when
he returned to his city at the age of 36, he was painfully aware that his beloved’s face
had long since escaped him. From the state of nearly complete forgetting, Black set

out on long walks through the streets, noticing as he roamed along the changes on the
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urban space. There were also perceptible changes in social, cultural, religious, and
political spheres, waiting to flare up into a big-scale conflict with the tradition. The
pickle seller Black came across passionately informed him of what the cleric from
Erzurum said about the counterfeit coins, which flooded the markets and bazaars just
like many other nationals filling the streets, dragging the Ottomans toward an absolute
degradation. Black was also told that the scoundrels and rebels were gathering in
coffeehouses, that destitute men of dubious character, opium-addicted madmen and
followers of the outlawed Kalenderi dervish sect, would spend nights committing
immoral acts. What the traditionally-minded pickle seller and the Moslem cleric saw
as a threat to their lifestyle was met with resistance when their message reached a
person with a vague memory and a detached view like Black. When the melodious
sound of lute compelled him to follow, he found a way out of the conversation with
the pickle seller, thus escaping a local determination.  Stirred up by a light snow
falling ever so sorrowfully, Black found his legs carrying him automatically toward
one of his favorite places. As he watched the snow falling into the Golden Horn
from a spot beside the Suleymaniye Mosque, seeing the color of an approaching
ship’s sails matching the leaden and foggy hue of the surface of the Golden Horn,
hearing the calls of hawkers and the cries of children playing in mosque courtyards,
he knew he wouldn’t be able to live anywhere but in this city. He had the sensation
that his beloved’s face, which had escaped him for years, might suddenly appear to
him. He began to walk down the hill and melded into the crowds. He went to the
coffeehouses and found a different story from the pickle seller said about it.

This episode is significant in a number of ways. First of all, street scenes are

integral to the development of the major themes.
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Issues related to affect point to the parallelism between body and mind,
reversing the traditional conception of mind as single-handedly

determining the activities of the body. With change in the academic trend
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comes theory emphasizing internal difference, or difference in itself. This
panel brings together four papers tackling questions of difference and
repetition as implicated within the Deleuzian philosophy. Catherine Ju-Yu
Cheng explores the harmonious relationship between the monadic subjects
and the series of the world in Shikasta by Doris Lessing. Yu-chi Chiang
discusses how nonsense relates to language games in his studies of the
Two Alices books by Lewis Carroll. Pei-Yun Chen and Hanping Chiu both
use Marcel Proust’s A la Recherche du temps perdu to illustrate either
series as explicating and implicating or apprenticeship as learning to read
signs as symptoms in their implicating and explicating processes. In
reviewing some of Deleuze’s most cited notions such as “series,”
“folding,” “unfolding,” “non-sense,” “apprenticeship,” and “expression,”
this panel addresses questions of difference and repetition by bringing in
perspectives of Walter Benjamin, Baruch Spinoza, and Ludwig
Wittgenstein.
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This paper compares Deleuze and Benjamin based on their studies of Proust. |
will direct my attention particularly to the comparison between apprenticeship and

awakening to delve into the nuances of difference in their positions. In his essay “On

the image of Proust” and the discontinuous paragraphs about Proust in The Arcades
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Project, Benjamin argues for the reading of Proust’s thirteen-volume masterpiece, A la
Recherche du temps perdu, from the perspective of awakening. “Proust could emerge
as an unprecedented phenomenon only in a generation that had lost all bodily and
natural aids to remembrance. . . . What follows here is an experiment in the technique
of awakening” (The Arcades Project K1,1). Involved in the technique of awakening is
critique, as opposed to comment, or truth content as opposed to material content. In
“Goethe’s Elective Affinities,” Benjamin notes, “the material content and the truth
content, united at the beginning of a work’s history, set themselves apart from each
other in the course of its duration” (297). From this and what he refers to elsewhere as
“the irresistibly growing discrepancy between literature and life” (“On the image of
Proust” 202), Benjamin develops such ideas as “a not-yet-conscious knowledge of
what has been,” a phantasmagoria, and superposition, all of them in a state of waiting
to wake up from the dreamy state. In Proust and Signs, Deleuze says, “Proust’s work
is based not on the exposition of memory, but on the apprenticeship to signs” (4),
apprenticeship in the sense of learning to read signs. “One becomes a carpenter only
by becoming sensitive to the signs of wood, a physician by becoming sensitive to the
signs of disease” (4). Symptomatology and becoming are the words that come to the
mind amid an attempt to re-establish a link between literature and life. Deleuze and
Benjamin have some common ideas in their approaches to Proust while harboring
nuances of differences. This paper will pinpoint where their differences lie, exploring
their possible implications in literary studies.
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|. Raise the issue:



The affinity between Gilles Deleuze and Walter Benjamin has drawn incredibly
little attention from the academic circle, given the enormity of their common ground,
not only in research interests but also in the theoretical veins of their works. Both, for
example, have published on Marcel Proust, Franz Kafka, baroque, and film, among
others. Theoretically speaking, monad is palpably behind many, if not all, of their
publications. On the part of Deleuze, besides The Fold in which monad is explored
systematically and insightfully, Anti-Oedipus and Proust and Signs are pervasively
informed by the insights derived from it. The significant role of monad is also seen in
Benjamin’s “The Task of the Translator,” “Theses on the Philosophy of History,” and
The Origin of German Tragic Drama, to name just a few. What may distinguish their
stand from each other behind the fagade of these common factors? What significant
ideas may we glean from a comparative study?

Considering the scope and length of the paper, | will focus on their studies of
Proust, instead of engaging in a broad-base exploration. To be more specific, | will
direct my attention to the comparison between apprenticeship and awakening to delve
into the nuances of difference in their positions. In his essay “The Image of Proust”
and the discontinuous paragraphs about Proust in The Arcades Project, Benjamin
argues for the reading of the thirteen-volume masterpiece A la Recherche du temps
perdu from the perspective of awakening. “Awakening as a graduated process that
goes on in the life of the individual as in the life of generations. Sleep its initial stage.
A generation’s experience of youth has much in common with the experience of
dreams. Its historical configuration is a dream configuration. Every epoch has such a
side turned toward dreams” (The Arcades Project, K 1,1). In “The Image of Proust,”
Benjamin develops such ideas as “a not-yet-conscious knowledge of what has been,”
a phantasmagoria, an overlap or superposition, all of them in a state of waiting to
wake up from the dreamy state.

“Proust could emerge as an unprecedented phenomenon only in a generation

that had lost all bodily and natural aids to remembrance. . . . What follows here is an
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experiment in the technique of awakening” (K 1,1).

Involved in the technique of awakening is critique as opposed to comment, or
truth content as opposed to material content. In his “Goethe’s Elective Affinities,” as
Benjamin notes, “the material content and the truth content, united at the beginning of
a work’s history, set themselves apart from each other in the course of its duration”
(297). From this and what he refers to in “The Image of Proust” as “the irresistibly

growing discrepancy between literature and life

, Benjamin develops such ideas as
“a not-yet-conscious knowledge of what has been,” a phantasmagoria, an overlap or
superposition, all of them in a state of waiting to wake up from the dreamy state. It is
a state Benjamin considers related to memory. “Proust did not describe a life as it
actually was, but a life as it was remembered by the one who had lived it” (IP 202).
By contrast, Deleuze holds a position considerably different from that. “Proust’s work
is not oriented to the past and the discoveries of memory,” as he affirms in Proust and
Signs, “but to the future and the progress of an apprenticeship”. Near the start of the
book, Deleuze declares, “Proust’s work is based not on the exposition of memory, but
on the apprenticeship to signs” (PS 4), apprenticeship in the sense of learning to read
signs. “One becomes a carpenter only by becoming sensitive to the signs of wood, a
physician by becoming sensitive to the signs of disease” (PS 4), evoking the concept
of symptomatology.

The contrast between the past and the future in orientation poses a difference in
their perspectives, despite a common dependence on monad. Significant variations in
their respective projects develop from it. In apprenticeship Deleuze envisions “an
ultimate revelation” (PS 26) after a gradual process of learning while Benjamin pins
the hope of awakening on “the weaving of memory” or “a remembered event” (IP

202). No matter whether in apprenticeship or awakening, the emergence of a vision is

1 Walter Benjamin, “The Image of Proust,” llluminations, ed. and with an introduction by Hannah
Arendt, trans. Harry Zohn. New York: Schocken Books, 1968. 201-15. 202. Hereafter it will appear in
the text as IP, followed by the page number.

2 Gilles Deleuze, Proust and Signs, trans. Richard Howard. Minneapolis: U of Minnesota P, 2000. 26.
Hereafter Proust and Signs will appear in the text simply as PS, followed by page number.
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an integral part. In symptomatology, Deleuze values above all else the vision that
“dissociates symptoms that were previously grouped together, and links up others that
were dissociated” (Masochism 15), an ability that comes with learning. Benjamin has
a similar emphasis on vision, though it emerges out of a past when “reflected in the

7

dewy fresh ‘instant’” (IP 211). In “Theses on the Philosophy of History,” Benjamin
explicitly attributes the vision to “the constellation which his own era has formed with
a definite earlier one” (263), stressing the vision made possible by the illuminating
moment to dissect further and thus to dig up what has been buried behind. Memory, to
Benjamin, has a significant role in conjuring up vision. But Deleuze considers it only
plays a secondary role. In Proust and Signs, Deleuze first raises the question: What
constitutes the unity of In Search of the Lost Time? “It is not recollection, memory,
even involuntary memory” (3).

We may turn to G. W. Leibniz’s The Monadology for clues to delve further into
their difference on the past and also on memory, for monad informs their theoretical
veins. Leibniz argues for the continuity of succeeding states, affirming that “Every
present state of a simple substance is a natural consequence of its preceding state, in
such a way that its present is big with its future” (§22). Under this conceptualization,
memory is given the status of “furnishing a sort of consecutiveness which imitates
reason but is to be distinguished from it” (§26). In other words, memory makes it
possible to notice the similarity of a previous perception, leading to an expectation of
what has been associated with it. It is an expectation that assumes a semblance of
reason. Leibniz holds that men won’t attain the knowledge of eternal and necessary
truths “in so far as the sequence of their perceptions is determined only by the law of
memory” (§28). Memory engenders and upholds the principle of contradiction, “by
means of which we decide that to be false which involves contradiction and that to be
true which contradicts or is opposed to the false” (§31). But our reasoning is not based
only on the principle of contradiction, but also on the principle of sufficient reason,

which, according to Leibniz, most frequently cannot be known by us. (§32). This
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explains why memory alone is not enough to give us reason and raise us to a
knowledge of ourselves and of God. Leibniz also mentions two kinds of truths: those
of reasoning and those of facts. The truths of fact are contingent while those of
reasoning necessary. “When a truth is necessary, the reason can be found by analysis
in resolving it into simpler ideas and into simpler truths until we reach those which are
primary” (§33). This idea will be of tremendous help when we come to examine
Benjamin more closely.

Leibniz’s argument about memory and sufficient reason opens up new terrains in
the comparative studies of Deleuze and Benjamin. At first it may give justification to
Deleuze over his views about memory while posing some challenge to Benjamin
about some of his stand. But a further examination may raise questions about the time
orientation of apprenticeship while viewing that of awakening in a more sympathetic
light. If we look more closely at Benjamin about his remarks on memory, we will find
the more sophisticated dimensions. In “The Image of Proust,” he acknowledges the
limitation of memory;, if it acts merely as a reservoir of what is actually experienced,
noting that “an experienced event is finite—at any rate, confined to one sphere of
experience; a remembered event is infinite, because it is only a key to everything that
happened before it and after it” (202). To Benjamin, Proust is not bound by the actual
experience when he recollects: “[T]he important thing for the remembering author is
not what he experienced, but the weaving of his memory, the Penelope work of
recollection,” or rather “a Penelope work of forgetting” (202). The key point here is
that the possibility of breaking the bondage of what Leibniz calls the law of memory
lies in what is between recollection and forgetting. This pattern recalls the Deleuzian
mode of apprenticeship in which “Each sign has two halves: it designates an object, it
signifies something different” (emphasis original, PS 27). If recollection corresponds
to a sign that designates an object, then forgetting may have the function of the sign
that signifies something different. As we can now state with greater certainty, explicit

signification is far less profound than “what is enveloped in the sign” (PS 30), which
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Deleuze calls “the image of thought,” following Proust. For what may raise us to a
knowledge of ourselves and of God does not rely only on the explicitly remembered
experience, but also on something unknown or unknowable to us. One point worth
observing is Benjamin’s strategy developing out of the “recollection-forgetting” mode

to break the confinement of memory.
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While the logic of globalization is said to have flattened difference,
identity remains a pressing issue in the current world system. This panel
brings together four papers tackling questions of identity and difference
via Deleuzian philosophy. Catherine Ju-Yu Cheng and Yu-chi Chiang
reexamine identity as pure becomings in Doris Lessing’s The Golden
Notebook and David Lean’s Lawrence of Arabia, respectively. Hanping
Chiu reads the spatial exigency of Istanbul as portrayed by Orhan Pamuk,
while Chun-yen Chen analyzes the impossibility of identity politics
depicted by Taiwan writer Tien-wen Chu. In reviewing some of Deleuze’s
most cited notions including “becoming,” “the fold,” and “immanence,”
this panel proposes to address the theoretical thrust of spatiality and
temporality constitutive of these Deleuzian conceptions when applied to
the discussion of identity issues.
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expression of the infinite. The idea of the unfold gears up with that of the
fold. As finite man comes to recognize the ways in which he is enfolded by
life, a sense of space, time, language, and life comes into being. Based on
the Deleuzian idea stated above, this paper studies the sense of space
conveyed in My Name Is Red, a novel set in Istanbul, and the nonfictional
Istanbul, both by the Turkish Nobel prize-winning writer Orhan Pamuk.
Istanbul, as a city straddling Asia and Europe, is marked, on the one hand,
by a sense of melancholy arising out of repeated rejection by its European
neighbors as it seeks to join them as part of Europe. Religious differences
clearly have a role in it. On the other hand, its locale as a contact zone
between East and West gives it the status of a nodal point. Moving across
the urban space of Istanbul, finite man is that border where local
determination understands itself as localized.
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Sense of Space as Affect:

Istanbul in Orhan Pamuk’s My Name Is Red

Hanping Chiu

Tamkang University, Taiwan

In My Name Is Red, (1998, English 2001), by the Nobel prize-winning Orhan
Pamuk, the urban space of the sixteenth-century Istanbul attracts attention not only
because the Turkish writer has a book entitled Istanbul (2003, English 2004) to his
credit, but also because its street scenes are integral to the development of the major
themes. Istanbul, a city straddling Asia and Europe, is marked, on the one hand, by a
sense of melancholy arising out of repeated rejection by its European neighbors as it
seeks to join them as part of Europe. “The beauty of a landscape resides in its
melancholy,” so proclaims the epigraph of Istanbul as if to drive home the underlying
theme of the city. On the other hand, its locale as a contact zone between East and
West gives it the status of a nodal point where new ideas or conflicts brew. In My
Name Is Red, this finds an expression in the struggle not on the field of battle, but in
the world of Art.  The Ottomans were the inheritors of a centuries-old tradition of
oriental miniatures, where figures, animals, trees and clouds were not meant to
resemble any physical object, but were rather meant to show the essence of the object,
in the way God sees it.  In conflict with and threatening this tradition were the styles
of the Franks and the Venetian portraiture, in which perspective was introduced and
people were painted as they were actually seen by the naked eyes, not as perceived by
the mind. In the novel, the “Sultan wanted to demonstrate that in the thousandth
year of the Muslim calendar He and His state could make uses of the styles of the
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Franks as well as the Franks themselves.””  As illustrating in a new way was viewed

® Orhan Pamuk, My Name Is Red, trans. from the Turkish by Erdag M. Géknar, New York: Vintage
Books (2002) 32.  Further references to this source appear in the text.
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by some people as signifying a new way of seeing, hence an act of sacrilege to Allah,
two painters involved in the Sultan’s project were murdered consecutively. As the
corpse of Elegant Effendi, the first painter Kkilled, put it as the narrator of Chapter 1 of
the novel, “My death conceals an appalling conspiracy against our religion, our
traditions and the way we see the world” (5). To Black the painter involved in the
detection of the serial crimes, all of these were inextricably tied up with the features
of Istanbul.

When Black was first shown on the book as a narrator, immediately after the
corpse of Elegant Effendi, he was summoned back to Istanbul by his maternal uncle
Enishte Effendi to help him complete the painting project commissioned by the Sultan.
Twelve years ago he fell helplessly in love with his young cousin, Shekure, the
beautiful daughter of Enishte Effendi and, for failing to win her hand, he decided to
exile himself in faraway countries in the East. When he came back to Istanbul, the
long time absence indeed had an effect on his sense of space:

When you love a city and have explored it frequently on foot, your body,
not to mention your soul, gets to know the street so well after a number of
years that in a fit of melancholy, perhaps stirred by a light snow falling
ever so slightly, you’ll discover your legs carrying of their own accord
toward one of your favorite promontories. (9)

This scene might readily evoke the involuntary memory which Walter Benjamin
so brilliantly formulated from the episode of tasting madeleine with tea in Marcel
Proust’s Remembrance of Things Past. A light snow falling ever so slightly might
provide the kind of stimulus madeleine with tea had on Proust. Benjamin used this
to testify to the mode of perception prevalent in the premodern age when boredom or
ennui was characteristic of their lifestyle. In contrast to the involuntary memory is
the voluntary memory in which memory is freely retrievable without any dependence
on tangible stimulus and this mode of perception is predominant in the modern age

when shock experience pervades everyday life. But Benjamin didn’t go far enough
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to explore how one stimulus could turn sensations into a different alignment to form a
new feeling. In Gilles Deleuze’s reconceptualization of Spinoza’s theory of affect, a
finite mode comprises “the essence as a degree of power” (Expressionism 217) which
expresses itself in a certain capacity to be affected, with affections exercising it at
each moment. Inseparable from the capacity to be affected is the relation between
the extensive parts that characterizes a finite mode. A mode ceases to exist when it
can no longer maintain that relation; it ceases to exist when “it is rendered completely
incapable of being affected in some ways” (Expressionism 218). From the existence
of a mode, Deleuze moves on to the function of a body, declaring “What a body can
do corresponds to the nature and limits of its capacity to be affected” (Expressionism
218), but in a very great number of ways. While a body exists, “this capacity is
exercised in varying ways, but is always necessarily exercised under the action of
external modes” (Expressionism 218). The conceptual framework provided by affect
has some advantages in addressing the issue of stimulus, particularly that of the sense
of space. Based on the Deleuzian concepts of affect, this paper studies the sense of
space conveyed in My Name Is Red, trying to show how a finite expression of the
infinite can be varied in the creation of new concepts and how, as the finite man
comes to recognize the ways in which he is enfolded, spatiality can be an opening of
sense, as the potential to create new problems.

Moving across the urban space of Istanbul after returning to his native place for
the first time in twelve years, Black found himself at the border where memories of
the city were confronted by the scenes as if observed by a flaneur walking through the
streets of an unfamiliar Arab city. “When I first returned, | thought there was only
death; later, I would also encounter love. Love, however, was a distant and forgotten
thing, like my memories of having lived in the city” (6). By the twelfth year when
he returned to his city at the age of 36, he was painfully aware that his beloved’s face
had long since escaped him. From the state of nearly complete forgetting, Black set

out on long walks through the streets, noticing as he roamed along the changes on the
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urban space. There were also perceptible changes in social, cultural, religious, and
political spheres, waiting to flare up into a big-scale conflict with the tradition. The
pickle seller Black came across passionately informed him of what the cleric from
Erzurum said about the counterfeit coins, which flooded the markets and bazaars just
like many other nationals filling the streets, dragging the Ottomans toward an absolute
degradation. Black was also told that the scoundrels and rebels were gathering in
coffeehouses, that destitute men of dubious character, opium-addicted madmen and
followers of the outlawed Kalenderi dervish sect, would spend nights committing
immoral acts. What the traditionally-minded pickle seller and the Moslem cleric saw
as a threat to their lifestyle was met with resistance when their message reached a
person with a vague memory and a detached view like Black. When the melodious
sound of lute compelled him to follow, he found a way out of the conversation with
the pickle seller, thus escaping a local determination.  Stirred up by a light snow
falling ever so sorrowfully, Black found his legs carrying him automatically toward
one of his favorite places. As he watched the snow falling into the Golden Horn
from a spot beside the Suleymaniye Mosque, seeing the color of an approaching
ship’s sails matching the leaden and foggy hue of the surface of the Golden Horn,
hearing the calls of hawkers and the cries of children playing in mosque courtyards,
he knew he wouldn’t be able to live anywhere but in this city. He had the sensation
that his beloved’s face, which had escaped him for years, might suddenly appear to
him. He began to walk down the hill and melded into the crowds. He went to the
coffeehouses and found a different story from the pickle seller said about it.

This episode is significant in a number of ways. First of all, street scenes are

integral to the development of the major themes.
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