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This thesis is mainly divided into two parts. One is
the application of Expressionism and the other is the

application of Buddhism to the play Cathay Visions.

Cathay Visions is a complicated net in which we may

see the kaleidoscopic world reflected in an empty cage, the
problems of human attachments and the way to enlightenment,
the self-contradictory forces within the human psyche and the
nature of relative thinking. All of these elements lead to
the same point; that is, "the kaleidoscope is the void ard the
void is the kaleidoscope.™

On a literary level, we may say that Cathav Visions is
full of paradoxes, which can be, perhaps, fully presented
through an aﬁplication of Expressionistic techniques. However,
Expressionism fails to explicate this phenomenon. Besidss,
Expressionism can only interpret some of the contents of the
play. As to the rest of the significant elements of Cathay
Yisiong, we must turn to Buddhism on the ground that Buddhism
alone is capable of interpreting the main theme: "the kaleidoscop

is the void and the void is the kaleidoscope,” and that Buddhism



can give us a more fully satisfyindg aenswer with respect to

the seemingly unsolvable symholic actions related to the empty
cage in the play. Furthermore, the Consciousness Only School

of Buddhism also helps readers understand the philosophical
dialogue between Scholar and the chorus and the Hua-yen School of
Buddhism provides a wide ranging interpretation of the
complicated structure of the play.

Most importantly, Buddhism alone can reach the core of
these so~called paradoxes and direct us to a more open way of
understanding them. Cathay Visions is an illogical play which
talks about human suffering and further goes to the heart of
the questions of the meaning of life. This is very in
accordance Qith Buddhism. But this thesis is logically
ordered and presented. That is also to say, logic and
language is still useful in pointing to the void. It 1s hoped
that this attempt to interpret the wonderfully multi-leveled
and provocative play Cathay Visions will be helpful in
illuminating the contents of a dramatic work of art, which
lead us to the high ground of thought, both East and West,

about the very nature of our existence.



