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Abstract

Margaret Atwood's The Rαndmaid's
Handmaid's Tale addresses the current postmodern condition ofa
of α
denatured culture,
a fabricated and αrtificial
artificial culture severed
culture, which privileges and sanctifies α
nαture. Specifically,
Specifical妙" the novel questions the acceptance
acceptαnce and reification of what
from nature.
Bαudrillard
Baudrillard has
hαs called "the
“the 均每n
reign of
ofthe
the 'simulacra,
法imulacra， m in which "imitations"
"imit，α tions" or "fakes"
I(fakes" αre
are
accepted αsadequαte
αccepted
as adequate substitutes for or copies ofthe natural or real. While Atwood is opposed
an uncritical ecological naturalism,
nαturalism， which
whìch treats nature αnd
and culture as more or less
to αn
and distinct entities or conditions
conditions,, her novel ecocritically warns us αboutthe
about the
independent αnd
indifference towards
toωrds nature that
thαtm仰的
marks much of current Baudrillαrdian-inspired
Baudrillardian-inspired literary
lìterary
emphαsìzes the deleterious effects
eβ'ëcts of such indifference.
indiffe丹nce. 峙，
My
theory. The Handmaid's Tale emphasizes
paperel諦。rates
wα:y of Mary Mellor's concept "deep
"'deep materialism,"
mαter的lism， .. which
whìch
paper elaborates on this claim by way
and historical
combines two seemingly incompatible
positions, deep ecology αnd
ìncompαtible philosophic positiol峙，
mate.吋alism. α
and
nd Ar
Ariel
吋iel Salleh
Sα
alle}先1. and
andEr
Erika
街
r阱稜‘ Cudworth's concept "embodied materialism." My
materialism,
α
al吉uω
仰
me
l軒
惚
elnt is The ßαndmαk
紹
[.'s
詰言 Tale
臼
T
'ale sp
μe
艙
誠桑如
α
sl
戶
or αn
mαt跆
erii
也
αl拉i每砂， that recognìzes
Handmaid's
speaks
for
an ethics of materiality
recognizes the
argument
∞
C
01中
po.月al groundi.
訊
ng of
ofc
∞
consciousness,
on
悶
z時
.sci.扣
ousness， commitment to kinship and communication
communicαtion with
corporeal
grounding
nature 仰仰削
euen as it refuses to see nature and culture as independent entities.
TheHandmαid's
(Herea鈍。rH的(1985)
HT) (1985) ∞nfronts
confronts the overwhelming onslaught
The
Handmaid's Tale (Hereafter
of
the fabricated and the artificial in making the argument that the artificial
arti琵.cial or fabricated
fab討cated
ofthe
body or 也ing
thing does not fully duplicate what it ostemdbly duplicates or ssimulates.
im.ulate8. Such
也再cation
duplication or simulation may be less satisfying or desirable than what it is designed to
跨plaee.
replace. In this novel as well
wel1諮詢
as its 的twhile
erstwhile sequel,
sequel，。巾Xαnd
Oryx and Crake (2003)
(2003),, Atwood calls
forthepre鍋rvation
the preservation ofthe human,
hum紹，紅ld
and the preservation ofnature
ofnature,, which the human belongs
for
to,, rather than the postmodem demand
durable,, more robust
robust,, more
to
dem位ld for putatively more durable
e伍cient
efficient substitutes for 位le
the body ofthe
of the human
hu血an and nature. For Atwood,
Atwood' 自.ed發展re
the desire 呵。
"to be
superhuman" results
re訊.ùts in
詛咒he
10間 of whatever small amount of humanity" we 甜may
"the loss
"may still
。民龜，.1
.，叫lHlJO.1Ig
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retain" 的twoo是
(Atwood qtd. in Hengen 74)
74),, while the acceptance
ac∞ptance Qfthe .þ
~uman
uman ∞吋i紋。n
conqition not only
"that d.Uf_hunianity
d.Uf_hu磁anity shares.
helps to preserve our humanity but also the nature 哎lat
HTrepresents in dystopic terms the suppression,
suppression, neglect
neglect,, and eradication ofthe human
and nature by a society and culture that thrives on simulated experience and simulacra. If
culture,,
it is obsessed with liminal territories,
territori斜， or with those spaces between nature and culture
science and art,
a肘， and reality and virtuality
virtuality,, the novel also resists 位le
the postmodern age's
unquestioning embrace of the second entity in each of these pairs. This embrace is
particularly prevalent in critical receptions ofBaudrillard
of Baudrillard and the characterization ofthe
of the
postmodern age as the reign of the simulacra,
simulac凹， where imitations or fakes take precedence
over and usurp the real
real,, and where signs “"do
do not correspond or refer to their real-life
cndlessly “你給ng
referents" but rather are endlessly
"floating signifiers" (Selden 201). For many postmodernist
critics,
the real
"has become the representation of
it," "the 油lage
image has become everything
everything,"
criti凹，址le
re怨:“has
ofit，"“the
,"
and "the representation is more desirable than
th部 the rea
l." Such statements 的“:Artifice
real."
as "Artifice 1ies
lies
at the heart ofreality
of reality,"
," (Baudrillard 75) or "the real has become inseparable from its own
image,"
entire cycle of
ofproduction,
distribution,, and consumption has been converted
image ," or "the entìre
production , dìstribution
into
ln切 a semiotic system of abstract signifiers
signi琵ers with no relation to an objective world" (Best
statemen站 but as unas時ilable
52) are not seen as contestable statements
unassailable pronouncements on the
postmodern condition.
HT resists the tacit acceptance of the Baudrillardian claim 出at
that nature has been
replaced , positively negated
negated,, and inconsequentially dismissed. As part ofthis resistance
resis峙的e it
replaced,
emphasizes the inseparability
insepar呻ility between culture and the human and nature.
natu泥. Coral Ann
Howells,, one of Atwood's most prominent critics,
Howells
critics, notes that Atwood employs parody and
the genre of satire to represent the 的，surdity
"virtu品reality scenarios" ìn
absurdity and farce of the "virtual-reality
in
HTaswell
Cr，祕e (Howells 164).
164).τ'he
dystop話.'s denigratìon
HT as well 細
as the later novel Oryx αnd
and Crake
The dystopia's
denigration of
unwanted realities,
useless, and attempt even to annihilate
realities , devaluation ofrealities deemed useless，位ld
undesirable realities
realitì給 represented
rep闊的nted ìn
ofre也lities
in the novel result ìn
in new 締結
sets of
realities that are not
only unwanted,
unwanted , undesirable,
undesìrable , and useless but 誠的
also less satisfactory
sati念factory than
th鶴 the origìnal
original set of
realities. In a critical scene ìn
in HT，
HT, 位姆拉tifici叫欄real
the artificial-real insemination
ìnsem旭ation ceremony
ce時mony ìn
in Chapter
詣
16,
Atwood satirizes the Baudrillardian concept ofthe simulacrum by reversing the identities
ofwhat customarily is represented as the real and what customarily is represented as that
which replaces or substitutes for the real, or the simulacrum. In the scene the Wife, Serena
Joy, functions as a simulacrum for the Handmaid, Offred, whose body is used by the
legitimate, sanctioned spouse of Serena, the Commander, to conceive a child for Serena
and the Commander Offred, who is real, who is copy, who is pretending, who is not
pretending, who is constructed, and who is natural are issues that become bizarrely and
fascinatingly confused. Yet, in narrating the events of lIT through the character of Offred,
the novel implicitly sympathizes with that thing or body which has been denied its reality:
Above me, towards the head of the bed, Serena Joy is arranged, outspread. Her legs are apart, I lie
between them, my head on her stomach, her pubic bone under the base of my skull, her thighs on
either side of me. She too is fully clothed. (lIT 104)

Atwood here resists the Baudrillardian acceptance of the replacement of the real by
the simulacrum by emphasizing not only the inseparability of identity between the real
and the replacement for it but also the concealed power ofthose who have a choice whether
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"My arms are raised; she [the
not to pose as the real or the simulacrum.
simulaι門rum. Offred says,
says，“祖yarms
Wi的 holds my hands
ofhers.
vve 紋re
Wife]
hands,, each ofmine
of mine in each of
hers. 甘lis
This is supposed to signify that We
are
one flesh,
fle品， one being. What
What it really means
m悅ns is that she is in control
control,, ofthe
of the process and thus
()f
th的 the sexual exploitation of
of the product" (HT 104). A little later she says
says,, she wishes that
''would
away"
She te
tells
Wife,, 8erena
Serena
her had not been real and ''w
ould go awa
y" (HT 105). 8he
l1s us that the Wife
Joy,,“"grips
she,, not 1I,, who's being fucked,
Joy
grips my hands as if it is she
fuck咐， as if she finds it either
pleasurable 0or1' painful"(HT 105) but '11so
'11so that "What's
"Wh at法 going on in this room
room,, under 8erena
Serena
Jòy'ssilv的γcanopy
," and “h制
Joy's
silvery canopy is not exciting
exciting,"
"has nothing to do with passion or love or romance
or any of those other notions we used to titillate
titill乳te ourselves with...
desire ，為t
with ... [or] with sexual desire,
at
me,, and certainly not for 8erena
Serena (HT 105).
least for me
In another critical scene in the novel
novel,, the childbearing 斜。ne
scene in chapter 21
21,, we see a
similar resistance to much of postmodern theo
ry's tacit acceptance of what B{t
udrillard
theory's
B{tudrillard
yperreal ,'' or the “hallucinatoIγresemblance
r。我1 to itself' (Bàudrillard
''hyperreal,''
''hallucinatory resemblance of the real
(Baudrillard
calls the ''h
72). When
Wh en Janine
Janine,, another one of the inseminated Handmaids
Handmaids,, is ready to give birth
birth,, her
Commander這 Wife hurries in accompanied by two other Wives who 結cramble
Commander's
scramble onto the
Birth Stool.
8too1. Atwood describes
desc為制 the handmaid's experience in the language
langl路ge ofthe penitentiary
and execution of prisoners by electric shock (HT). The
The Commander's Wife sits
si臼 on the seat
immediately behind and above Janine,
Janine ，盼你atJ訟rine
framed by her" (HT). 質le
so that Janine is “"framed
The Wife's
"skinny legs come down on either side
eccent討c chair" (HT 135). The
The
side,, like the arms of an eccentric
e耶erience
of
前le
Wives
is
told
to
us
in
language
that
represents
位leir
denial
òf
what
experience
the
their
of
actually has taken place. Wh
en the baby is born
ceremoniously" in [the Wife's]
When
born,, it is placed “"ceremoniously"
紅油♂
The Commande
r's Wife 呵ωks
do細1 at 址le
bouquêt of
arms" (HT 136). The
Commander's
''looks down
the baby as if it's a bouqu~t
flowers: something .she's won
tribute體 (HT 136). The other Wives who are present
won,, a tribute"
jubilantly and victoriously name the baby girl. 咄咄
"[侃侃] helplessly,
helpl關ly，
The real birth mother "[cries]
burnt-out miserable tears"
te法rs" (HT 136).
脂肪. Among
Among the handmaids who sit 誕side
0控告00.
beside her is Offred.
the staged-real birth,
Some
80me time after 位le
birth, she relates:
painful, they're leaking a little. Fake milk
milk,, it happens 也is
this W
Wj).y
with some ofus.
of us. We
My breasts are painful，位ley're
j).y wìth
benches,, facing one another
another,, as we are transported; we're without
emotion now,
almost
sit on our benches
wi曲。啦啦。tion
no吼叫most
feeling,, we might
of red cloth. We ache. Each ofus
of us holds in h
her lap a phantom,
without feeling
mi已lt be bundles ofred
a ghost baby. (HT 137)

Here, again the'inseparability between the copy and the real, between the simulacrum
and what is being simulated by the simulacrum, is stressed. Further, the inseparability is
stressed in specific physical and bodily terms. When Offred says her breasts leak "fake"
milk and that this sometimes happens among the handmaids, she is saying in effect that
what or who she stands in for and what or who is stood in for share something that cannot
be denied no matter how strenuous the denial of the relationship between them. By
undercutting the notion of the hyperreal, HT resists postmodern arguments that in effect
collapse the real and the copy into a single, undifferentiated entity.
HT also emphasizes the human need for a physical intimacy that is not predicated on
exploitation of the human or nature. Offred is not satisfied with images of saints provided
to her by her masters. She wishes for a real body to put her arms around. Without another's
body, she loses the sense of her own: "Without it [a body] I too am disembodied" (HT 113).
On the one hand, Offred and the handmaids are denied their bodies and those of partners
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Ethic~ of Materiality an
andhand,, others' bodies
bodies,, those ofthe Commanders
Commanders,, are forced upon then. In
they desire. On the other hand
addition a bodily identity 出at
force技 upon them: they are “
two-legged
that they don't want or d::sire is forced
"two-legged
that's all:
a11: sacred vessels,
vessels , ambulatory
ambul鈍。(可 chalices" (HT
wombs , that's
(RT 146).
wombs,
The handmaids' masters
masters,, their Commanders
Commanders,, also reach for a physical intimacy that
is not legitimate under the dystopic reign of the simulacrum. When
When Offred's
Offre益's Commander
sits near her
h認 hand to touch her face. Worried that
her,, he makes a gesture to reach out his
Serena might noticc
undmaid moves her head to the side,
si品， to warn him away. The
notice,, the .H
Handmaid
next time they are alone
andmaid warns him 紋gain:
alone,, the .H
Handmaid
again: “Don'tdot挂atagain."
"Don't do that again." “Dowhat?"
"Do what?"
asks the Commander.
Comman由r. "Try to touch me like that
," says the Handmaid. 1n
that,"
In response he
protests 臨的
her , the insemination ceremony is “"impersonal"
impersonal" (HT
that if he cannot touch her,
(RT 171).
The absurdity of this comment is that
th的 the inseminatìon
insemination ceremony is intended to be
impersona
l.
impersonal.
noveI focuses largely on the human
ar宮ument is an
Although Atwood's novel
human,, its larger argument
ecocritical response to the current denatured culture that denies the human as nature or
的lral being. Sabine Wilke in her 紋盯
rt恥
icl跆
e "The Sound of a Robin after a Rain Shower':
as nnatural
article
The Role of Aesthetic
Aβ
品
剖the
S
叭ti泌
c 丑Experience
1 三xper
吋Ie凹nc
帥
e 站
i n Dialectical Conceptions
Co主nc
偕
1浴~p
抖ti泊
ons 叫
0 f Nature" summarizes
summar
技izes the
in
of
debate 泊
i ne
肘
co
侃cr
討it託icis
啦m over what actually constitutes the real or nature. Ecocritics such as
in
ecocriticism
Karl Kroeber,
Michael E. Soule
Soule,, Gary Lease
Lease,, Gl
Glen
k肘1
Kroebe了，話ichael
en Love,
Love , and Lawrence Buell who associate
with the “"nature
nature camp" explore the connection between nature and culture in ways thai
that
sug伊stthat
suggest
that “both
''both realms need to be acknowledged in th~ir own rignt"
right" (Wilke 91). Ecocritics
such as William Cronon,
Crono紋， Greg Garrard,
Garrar忌， and Dana!Phillips
DanalPhillips wh6
who associate with the
"constructivist camp" insist on the historical and cultutal
“∞ns訂uctivist
cultu叫 construction of nature belong to
the latter (Wilke 91). Atwood generally is regarded td be a constructivist.
c。如tructivist. She radically
or confuses who or what is being construct~d or simulated and what or who is
reverses
reverse紋。r
Yet,, she
constructing or copying the real in ways that suggest the Baudrillardian
Baudrill訂dian position. Yet
presents this real-fake
real枷fake world in dystopic terms as a warning
w為rning not to treat
tre的 whatever might
be the real as something that can be adequately replaced by a simulacrum. Her warning
the theory ofaa very different postmodern 位lÎnker
thinker to Baudrillard,
that of ecofeminist
parallels 位letheOIγof
Baudrillard，出的
Donna Haraway.
Harawày.
In her book Simians, Cyborgs, and Women (1991), Haraway insists on grounding
constructionist projects on factual claims and in terms of situated knowledges. Situated
know ledges do not abandon claims of fact. Rather, this position recognizes views from
local, situated and marginalized perspectives. Haraway states:
All truths become warp speed effects in a hyper-real space of simulations. But we cannot afford
these particular plays on words-the projects of crafting reliable knowledge about the 'natural'
world cannot be given over to the genre of paranoid or cynical science fiction. For political people,
social constructionism cannot be allowed to decay into the radiant emanations of cynicism. (184)

Similar to Atwood, Haraway confronts the postmodern age's passive acceptance of
the reign ofthe simulacrum. She argues that one must ''have simultaneously an account of
radical historical contingency for all knowledge claims ... and a no-nonsense commitment
to faithful accounts of a 'real' world ..." (187). For her, this is particularly important for a
feminist critical objectivity, which is a feminism that insists on "particular and specific
embodiment" as opposed to the "the false vision promising transcendence of all limits and
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responsibility" (1
(190).
90). She advoç:a~$
adv~a~$ "arloctrineof
"arloctrineofembodied
embodied objectivity,"
0站ectivity，" which avoids
avoi晶晶.edanger
the danger
ofdisembodiment
(189).
of
disembodiment and radicatcon:stroc~ivism (1
$9). EmbQdiedobjectivity
EmbQdied 。每dectivity emphasizes "finite
embodiment,"
," or ''l
''living
iving with
withiI}
Ù} limitsand
limits and cont
contradictions,
:radictions. i.i.e.;
e.; ofviews from
f全om sQmewhere"
somewhere" (1
(196).
96).
embodiment
AsErika
Cudworth，扭品問wpÏ1哲&01加的istTIu紗巾~p6in包
ou丸 Harawayalways
Har肺結y泊waysgivesα吋扭扭
As Erika Cudworth,
in DevelOpirig&ofeministThoory, pOints out,
gives credence
to some level of
of"“ontological realisrn"
realisni門n，he:r
inher under.standing ofnature. F
For
.oT bo位lhèr
both her 馴寸Haraway，
and Haraway,
nature
natur海 is both an expressed thing and expressive
expressive,, or a “"material-semiotic
material-semiotic actor" (152). In her own
writing綴， Cudworth
Cudwor位1 uses the term “"embodied
embodied materialism,"
materialism," a term 缸rst
first proposed by
byAriel
Ariel
critical writings,
Sallehin
卸的 (Cudworth
(Cudwo成h3)，
toen挂orseapo您知lodcmpersp前tive
Salleh
in 1997
3), to
enaorse a postmodcrn perspective which asks for 位le
the “embedding
"embedding
ofsocio-economic
of
socio-economic practice" in “"corporeality"
corporeality" (3). She argues further that ecological impacts are
oftene再給，rienced
di鉛ctlyas
Tale， we see this in
often
experienced most directly
as effects on human 加dies.
bodies. In The Handmaid法
Handmaid's Tale,
吐le
mru:頭n訓izedh叫做nidentiti，器。f曲的如d.ma峙，
whichm灣危m胎dasr攝制Z戀，也紹海hy
the marginalized
human identities ofthehandmaids, which
are treated as nature, thereby 如世grated.
denigrated.
For both Atwood and Cudworth
Cudworth,, our (humans')
(humans守“embodied
"embodied position 錦
as human animals" (3) is
notgro叫ldsforthe
WhÆ成 is 詮replace紋.ble
theirαl1tural
not
grounds for the 晶smissal
dismissal ofthe human but grounds for what
irreplaceable by their
cultural
∞m胎叩叫ts.
humru:海部官血軒"泊位le
counterparts. 恥出
Both w討伽忘自lebrate
writers celebrate humans
as ''things''in the 起話
first place" 的udwor按13).
(Cudworth 3). AsCudw結晶
As Cudworth
alsοωcpr閥S仰自is
f: "Leaving
"l屆世ng 世lemeatbel迎世'isimp個sib誨，
forto
hum器listobeem1x惑。忌"
also
expresses this belie
belief:
'the meat behind' is impossible, for
to be human
is to be embodied"
(1
54).
(154).
Another
Ano的ler ecofeminist
ecofeminist,, Mary
M剖yMellor，叫sod，師師師
Mellor, also deserves mention for her ∞nceptof“'deep
concept of"deep materiali.;m,"
material泊n，"
which
whichh磁
has close 念館nitieswi血
affinities with Salleh's
Sallel此間哇Cudworth's
and Cudworth's “embodied
"embodied materialism."
materialism尸rhis
This çoncept
concept
M剖喝的 materialism
ma枷划ism (Mellor 209). Deep
and 益也說ngs紅ivesto
thinkingstrives to 認ake
make ∞mpatible
compatible deep ecology and Marxist
ecologyincludes
sep訟rated 仕om
includes 社le
the belie益也成垃le
beliefs that the beingof泣le
being ofthe human cmmot
cannot be separated
from the being of
ecology
nature and the being of
ofnature,
nature, like the being ofthe human
human,, has
h部 intrinsic
intr恆sicvalue
value beyond its use
u峙。r
or
commodity
commodityv紋lue.
value. The
The tension in 話ellor's
Mellor's term represents 誼le
the effort to accept deep ecological
tl血king while also being informed
inforroed about 話stori磁l-material
ep
historical-material wrought change. De
Deep
philosophic thinking
re-evalu的ion ofthe relationship between humanityand nature
ecology can contribute to our re-evaluation
including,, in the words ofSteven Vogel,
including
Vogel , a reevaluation that recognizes
re∞敏rizesn紋ture
nature 豁出♂垣投actable
as the "intractable
Other ofthe
of the modemist
modernist attempt to understand and ∞ntrolevery出ingthèrei♂但02).
control everything there is" (302).

How to consider nature 品
as more than a trove ofhuman resources 認
is a question thatAtwood
that Atwood
m草都
impo此ance of
embodiment and phy滋叫切uchin
n:ovel，
urges us to attend to. Insisting on the importance
ofembodiment
physical touch in 泣ús
this novel,

ofdisembodiment
and transcendence in her parody
Atwood expresses her skepticism ofthe pursuit of
dise
of counterfeit copies and simulacra. For Atwood, to be human isto recognize and accept our
identity as material and physical things as well as immaterial constructed identities. More critically,
for Atwood, humans, as material and physical things, share with nature an agency that cannot be
fully replaced or duplicated by the Baudrillardian simulacrum.
.
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